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MUAG 3870 / MUAG 5850 
ADVANCED CONDUCTING 

Spring 2021 – T/TR 10:00-11:20 – PAC 232 (IRR) and PAC 021 
 
Instructor: Prof. Daniel Cook 
Teaching Assistants: TBD 
Contact Information: daniel.cook@unt.edu or (940) 565-3737 (Wind Studies Office) 
Office Hours: MPACX 110B, MW 11:00-12:00. An appointment is suggested but not required. 
 
The goal of any policy statement is to preserve the quality of the learning experience for all involved. Early 
communication is the best way to handle any problems that may arise. 
 
COURSE OBJECTIVES 
 

1. Develop overall musicianship through studying the art of conducting. 
2. Examine strategies for score study, analysis, interpretation, internalization, and communication of the 

score.  
3. Study and develop physical movement and technique to enable communication of the conductor’s artistic 

intent. 
4. Address idiomatic issues as they relate to conducting instrumentalists and instrumental repertoire. 
5. Examine philosophical and practical aspects of the conductor’s role in rehearsal and performance. 
6. Improve aural and theoretical analysis. 

 
REQUIRED MATERIALS 
 

1. Baton 
2. Primary instrument 
3. Notebook 
4. Scores 

a. Tschesnokoff/arr. Houseknecht – Salvation is Created 
b. Holst/ed. Matthews – First Suite in E-flat 
c. Stravinsky– L’Histoire du Soldat 
d. Grainger/ed. Fennell – Lincolnshire Posy  

5. Course readings. Excerpts provided from: 
a. Green, Elizabeth Adine Herkimer and Nikolai Andreevich Malko. The Modern Conductor ... A 

College Text on Conducting Based on the Principles of Nicolai Malko as Set Forth in His The Conductor and 
His Baton. 5th ed. Englewood Cliffs, NJ: Prentice-Hall, 1992. 

b. Hunsberger, Donald, Roy E. Ernst, and Allan Schindler. The Art of Conducting. New York: 
McGraw-Hill, 1992. 

c. Frank Battisti and Robert Garofalo. Guide to Score Study for the Wind Band Conductor. Ft. Lauderdale, 
FL: Meredith Music Publications, 1990. 

d. Jordan, James Mark, Morten Lauridsen, Robert W. Rumbelow, James Whitbourn, and Eugene 
Corporon. Evoking Sound: Fundamentals of Choral Conducting. Chicago: GIA Publications, 2009. 

e. Labuta, Joseph. Basic Conducting Techniques. 4th ed. Upper Saddle River, NJ: Prentice Hall, 2000. 
f. Wagner, Richard, and Edward Dannreuther. On Conducting (Ueber Das Dirigiren): A Treatise on Style 

in the Execution of Classical Music. London: William Reeves, 1976. 
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COURSE ORGANIZATION 
 
The semester will progress via four major units centering around a selected composition that offers various 
unique and sequenced opportunities for growth of conducting skill. Each unit will be comprised of multiple 
conducting episodes with coaching, ‘quizlets’ demonstrating the fulfilment of basic research and understanding 
of the work, and a performance assessment at the end. Readings, games, exercises, and other activities will be 
offered most days that will augment primary conducting goals. The approximate course outline will be as follows. 
Edits may be made organically as needed to account for pace of class progess. 
 
Week 1-4 – Non-verbal activities, transposition review, thoughts on score study, introduction to Green, Jordan, 
Battisti texts, believability games, Tschesnokoff conducting sessions, Tschesnokoff exams, thoughts and 
reactions to Tschesnokoff unit, foreshadow Holst. 
Week 5-7 – Activities for persuasive conducting, introduction to Wagner and Whitwell texts, continuation of 
Jordan and Green, Holst analytical assignments, Holst conducting sessions, Holst exam, mid-semester self 
reflection, foreshadow Stravinsky. 
Week 8-10 – Laban, Fennell, Ostling, Gilbert, Towner, the concept of ‘artistic merit,’ charade games, thoughts 
and reactions to Holst unit, Stravinsky conducting sessions, Stravinsky exam, foreshadow Grainger. 
Week 11-15 – Independence exercises, green/silver preparation teams, hot topics, “What is Conducting,” 
Grainger conducting sessions, with appropriate foreshadowing of various movements, Grainger exams, Grainger 
debrief. Discussion on programming, state of repertoire development, preview of written final. 
 
ASSESSMENT 
 
Grading for this course is designed such that assessment weights escalate over time and reward your progress 
over the semester.  The following is a list of elements that comprise your final grade. Anticipated categorical 
weightings have been provided. 
 

1. Conducting exams on each major work with additional weight given to subsequent works. (42%) 
2. Analytical creative projects on score preparation and conducting self-assessment. (10%) 
3. Quizlets reflecting understanding of background research of studied repertoire (8%) 
4. Written reflections on the topic of conducting as a distinct rehearsal tool. (8%) 
5. Written reflections on the topic of repertoire selection and meritorious works (8%) 
6. Class participation (thoughtful discussion and constructive feedback of peers). (8%) 
7. Applied lesson preparation and productivity. (6%) 
8. Comprehensive final exam. (10%) 

 
“FOR THE GOOD OF THE ORDER” 
 

1. Performers will be evaluated on the basis of their preparation, performance, and class contribution in 
addition to conducting exam round peformance.  

2. Throughout the semester, all class members will play their instruments creating an ad-hoc ensemble.  
3. With consideration toward the two previous points, attendance expected at class sessions. More than two 

absences or tardies will result in a lower grade. 
4. High-quality batons can be ordered from several outstanding makers. Good manufacturers will have a 

variety of shapes, woods, and shaft materials from which to choose. Just some of the many good 
companies include: Custom Batons (https://www.custombatons.net/), Guy Lake Batons 
(http://www.glcustombatons.com/), and Newland Custom Batons (https://newlandbatons.com/) 

5. The use of activated cellular telephones or other electronic devices is not allowed in the class. Please be 
sure they are deactivated before the class begins.  
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6. The time that you spend on the podium is of utmost importance in this course. However – your 
development as a conductor will be greatly enhanced if you also use the time that you are not on the 
podium as valuable “learning time.” It is common for students to feel as though they are learning as 
much, if not more, while watching and evaluating their peers than while actually on the podium.  

7. Xeroxed/copied scores are not acceptable. Scores for each of these works are Pender (physical location 
or https://www.penders.com/c-2850-unt-advanced-conducting.aspx) and Midwest Sheet Music via 
https://www.midwestsheetmusic.com/  

8. Anticipated edits to the course meeting schedule are as follows: 
a. Tuesday, February 23 and Thursday, February 25 – Class will meet for the same duration of time, 

but during Wind Ensemble’s meeting period rather than our usual time. This would fall during, 
but will not take place for all of, 3:30-6:15pm 

b. Thursday, April 1 – No class 
9. I reserve the right to make edits to the assessment model or course calendar as necessary. 

 
ATTENDANCE/PARTICIPATION 
Attendance is expected for all scheduled classes. The nature of a conducting course requires active participation 
and interaction among all class members at all times. Absence from class on an exam day will result in the 
student being passed over for that conducting sequence, with a grade of 0 or no credit. Excused absences will be 
handled on a case-by-case basis and are best communicated in advance. Absences will result in a lowering of the 
final grade as follows: 

1 No effect 
2-3 reduction of 1 letter grade 
4-5 reduction of 2 letter grades 
6+ grade of WF if withdrawal requested or final grade of F 

 
On May 13, 2020 the UNT Faculty Senate approved the following attendance policy as it relates 
to the current COVID-19 pandemic: 
 

COVID-19 impact on attendance 
While attendance is expected as outlined above, it is important for all of us to be mindful of the 
health and safety of everyone in our community, especially given concerns about COVID-19. 
Please contact me if you are unable to attend class because you are ill, or unable to attend class 
due to a related issue regarding COVID-19. It is important that you communicate with me prior 
to being absent as to what may be preventing you from coming to class so I may make a decision 
about accommodating your request to be excused from class.  
 
If you are experiencing cough, shortness of breath or difficulty breathing, fever, or any of the 
other possible symptoms of COVID-19 (https://www.cdc.gov/coronavirus/2019-
ncov/symptomstesting/symptoms.html) please seek medical attention from the Student Health 
and Wellness Center (940-565-2333, COVID@unt.edu, or askSHWC@unt.edu) or your health 
care provider. While attendance is an important part of succeeding in this class, your own health, 
and those of others in the community, is more important. 
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COVID-19 SAFETY PROTOCOLS 
- Bags and cases must remain with the student. With social distancing in place, there should be 

adequate room for these items within each student’s quadrant. 
- Designated separate entrance and exit into building and rehearsal space. 
- Masks must be worn at all times.  

o When playing, utilize musician mask with a custom double opening or side opening to 
allow for mouthpiece/reed/headjoint insertion. This will be provided. 

- Assigned seating; no rotation of seating or part assignment within unit. 
- Distancing of 9 x 9 feet. 
- Straight rows that are staggered (with “windows”). 
- Music stands: students are encouraged to provide folding stands. Students who elect to use College 

of Music stands are responsible for disinfecting before and after usage. 
- Doors open to allow for flow. 
- Disinfection must happen between each unit. 
- Music distributed digitally; students may print independently or use tablet. 
- Disinfect any area that is of mutual use; use own PPE. 
- Custom bell covering. This will be provided. 
- Condensation: with a towel, container, “puppy pad,” or other absorbent material that can be 

disposed or cleaned between each rehearsal. Student must provide. 
 
STUDENT BEHAVIOR  
https://deanofstudents.unt.edu/conduct  
 
ACADEMIC INTEGRITY 
Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam [or specify 
alternative sanction, such as course failure]. Additionally, the incident will be reported to the Dean of Students 
(Office of Academic Integrity), who may impose further penalty. According to the UNT catalog, the term 
“cheating" includes, but is not limited to: a. use of any unauthorized assistance in taking quizzes, tests, or 
examinations; b. dependence upon the aid of sources beyond those authorized by the instructor in writing 
papers, preparing reports, solving problems, or carrying out other assignments; c. the acquisition, without 
permission, of tests or other academic material belonging to a faculty or staff member of the university; d. dual 
submission of a paper or project, or resubmission of a paper or project to a different class without express 
permission from the instructor(s); or e. any other act designed to give a student an unfair advantage. The term 
“plagiarism” includes, but is not limited to: a. the knowing or negligent use by paraphrase or direct quotation of 
the published or unpublished work of another person without full and clear acknowledgment; and b. the 
knowing or negligent unacknowledged use of materials prepared by another person or agency engaged in the 
selling of term papers or other academic materials.  
See:  Academic Integrity. Link: https://policy.unt.edu/sites/default/files/06.003.AcadIntegrity.Final_.pdf 
 
ACCESS TO INFORMATION – EAGLE CONNECT  
Your access point for business and academic services at UNT occurs at my.unt.edu. All official communication 
from the university will be delivered to your Eagle Connect account. For more information, please visit: 
http://eagleconnect.unt.edu/ 
 
ODA STATEMENT  
The University of North Texas makes reasonable academic accommodation for students with disabilities. 
Students seeking accommodation must first register with the Office of Disability Access (ODA) to verify their 
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eligibility. If a disability is verified, the ODA will provide you with an accommodation letter to be delivered to 
faculty to begin a private discussion regarding your specific needs in a course. You may request accommodations 
at any time, however, ODA notices of accommodation should be provided as early as possible in the semester to 
avoid any delay in implementation. Note that students must obtain a new letter of accommodation for every 
semester and must meet with each faculty member prior to implementation in each class. For additional 
information see the Office of Disability Access. http://disability.unt.edu Phone: (940) 565-4323  
 
RESPONDING TO STUDENTS IN DISTRESS: UNT CARE TEAM  
Please visit the CARE Team website to tips to recognize students in distress and what you need to do in cases of 
extreme behavior or references to suicide. http://studentaffairs.unt.edu/care  
UNT POLICY STATEMENT ON DIVERSITY 
https://policy.unt.edu/sites/default/files/04.018_PolicyStateOnDiversity.pub8_.18_0.pdf 2020–2021  
 
SEMESTER ACADEMIC SCHEDULE (WITH ADD/DROP DATES)  
https://registrar.unt.edu/registration/fall-registration-guide  
 
ACADEMIC CALENDAR AT A GLANCE, 2020–2021  
https://www.unt.edu/catalogs/2020-21/calendar  
 
FINAL EXAM SCHEDULE  
https://registrar.unt.edu/exams/final-exam-schedule/fall  
 
FINANCIAL AID AND SATISFACTORY ACADEMIC PROGRESS  
http://financialaid.unt.edu/sap  
 
RETENTION OF STUDENT RECORDS  
http://ferpa.unt.edu/ 
  
COUNSELING AND TESTING  
http://studentaffairs.unt.edu/counseling-and-testing-services For more information on mental health issues, 
please visit: https://speakout.unt.edu. The counselor for music students is: Myriam Reynolds, Chestnut Hall 
Suite 311, (940) 565-2741, Myriam.Reynolds@unt.edu  
 
ADD/DROP POLICY 
https://registrar.unt.edu/registration/fall-registration-guide 
 
STUDENT RESOURCES  
The University of North Texas has many resources available to students. For a complete list, go to:  
https://www.unt.edu/sites/default/files/resource_sheet.pdf 
 
 
 


